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his mother, an excellent pianist and a woman of great culture, he received 
his early instruction.: In 1858, acting upon the advice of Ole Bull, he re- 
paired to the Conservatory of Leipzig, where he studied for four years under Rich- 
ter, Reinecke, Moscheles, and others. Grieg preserved his national characteristics 
free from the influences which in his student days prevailed at Leipzig, and much 
of his future importance as a composer is due to the fact that upon this point he 
was uncompromising. With the Norwegian composer, Richard Nordraak, he began 
an avowed crusade against the effeminacy which had crept into the Scandinavian 
school, and the main effort in his compositions has been to preserve and develop 
the vigor of the tonal and rythmic characteristics of the North. His success in this 
has been decided, and has endowed his music with a distinctiveness which is re- 
markable. Grieg has spent the greater part of his time at Bergen, the place of his 
birth, although he has made many visits and artistic journeys through the continent, 
appearing in concerts with great success in the various European capitols. His 
music is very popular, particularly his songs and shorter piano pieces, which are 
among the most delightful works of their kind. He diced suddenly at Bergen, Sep- 
tember 4, 1907. 
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Dance Caprice. 


Edvard Grieg. Op. 28, NO 3. 
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Edited and fingered by 


PAOLO GALLICO. 


on” A 
P 
> (is 
ma i 
4 li 
eine 
(je) . 
i ‘iy 
cd) 
iB 
ate 
c Bld 
5 
a * f 
A 
lh 
‘L 
at 
“Li 
ihe Ith 
APL SILL 
=i} SH 
Snel UTI 
= IT) 
S lity 
Al ee 
ae x | \ 
= 
< iN | i] 
I ae 
Ni GN 
ee See 


4 
ah 


tT 
all 
> | 5 
5 “S77 (ITN 
Tt Tate 
ah 
oe 
ean TIN 
aun oe thal 
: Sali lh 
r e Sail 
{ oxi 
a AI GH 
ug ie thi 
whe A 
peel Mails 
se Ut 
: “sel is 
S elit ll 
: prt 
“§ ett adi 
naa | 
8 \\ 
“Al \' 
el i 
Ne [11 
‘wy 
Hihil 
1th 
whdGaeeEbdg 


| : 
f 


q 
MT J N 


ee eee lle Tee ED 


W 4) Foe Pee 


Copyright MCMVII by Jos.W. Stern & Co. 


"5531-6 


59 


| 4 Gr 
: m\\ 
1 \ —S 
| | baa] “8s 
te f H S) 
Sl , im 8 
i {a ea .S 
' \ ella | Me 
i \ RW } : LI 
ae i 
| mae 
| Ite I 
abagiota! LRG a ley eae \ 
nN aay A 
ae ie Mil 
vo: waa | +H | 
self] Hil : 
~ aia! | || hes W a 
eal) Uk A ae 
Ssh thal “a 
meee y and | Li 
’ ali TELS : Ne 
meres! | labile 4 
re * 
ae TTT Abl LT | 
2 apeailh ann | My 
=H LU H 
alibi | | TH 
peewenn ieee thal | ct 
atl LA | : . 
G il 2 he 
Ht | 
Nie BN ‘ 


60 


Pp cantabile 


‘ 
i 


| a 
ll 


pe 


c 


| 
i 
t 
N 
i 
| 
I 
f 
I 
A 
L] 
i 


61 


| 
| 
l 
i\ 
“y 
| 
d 
| 
: 


Til 
UTE 


i 
il 
| 
g 


q 
on 


staccato 


a .Aor 


Sees fy 1 De 


Sie 
a P* 
=a 


. 
ES 


Se S39 8 4 ee eee 


pS} 
lm | 
7, a. aa 
9 AD GEE! AES 


ew 


an Wee 


La — 


a> _-_- 


ah 


—_— 
—- 


, a 


5 eK FE 
Bae LEA 


Yd 
Rum 
re Se ae ee 


tre corde 


coraa 


CcHa C 


= 


i 
h 
. 
ic 
a 
l 


ee 


k 


=) 


dim. poco a poco 


| 
: 


be aster Saas. 
mmr La 


LATE P-e 
Sar 


——_ a ——_ 
re 


f) 


> See oe ee _ 
7 oa le ee 


t 
i 


wna corda 


ae iad 
d a a, a, 
gees er esl ee 
a 
= aa mS Ss 


a As es ee 
, a, a 


1) 


Bridal Procession. 


Norwegian 


aH 


; NQ2, 


Edvard Grieg. Op.19 


At 
J 


( 


and fingered by 
PAOLO GALLI 


Edited 


et a Be 
a ee er eee 22 eee Oe 


2 eee PZ © ee ee 


i 
i 
i 
: 


leggero é@ mare. 


molto 


mp tre corde 


(legato) 


[eee ON] 


a 
|. | 
3 
h 
k 
°° 
M 
a 
N 
aa 


7) 2 Yen EE 7 Be ES 7 CES AN 


— 


*) 22 volta una corda. 


5532-4 


Copyright MCMVII by Jos.W. Stern & Co. 


gg ttat 


= | 
— 


[i igo Gel Gay a Ses Be es eS 
pe g- [aie Og | | 


al 


Ly & 


[iS 3 [Sees Sea 


eerie g Vag: lai @a 
CM nas 4 4 


BiG." TS lB ee ee a 
eh a Fee 


QS” ee DIS ee See oe 


rer ae ee 


CO £2 Re? So es ee ee ee Be ee 


=... - 
Se, Sar 
te om 


poco 


Dah a I es Ae Be eA 


Ei ee 2 BS 
poco a 
tre corde 


Creéese. 


a fon Ti ee 


a’ P'Thaf 
) 


— | 
ll =a 
= 


a 
La) ae Be Ba Be 


3 
me Onare.) 


ake In aa 
Qe PAE, 


LA] 
Rn ieee 


v4 


} 


e 


BD See 


——| 


o_O 


203 


BES _Sha 
a Bae ee 


a 


asa 
—=morendo 


1 
f 
it 
TH 
TH 
4 


Gl Fe SI Se A Ae 
W271. 8.4 7 BAB 
Gee DEA eee 


SOSTEN. 


BBE ED AR Ee DP ses e4) 


Sal 
r 4 


a in 
Say 


—_— 
cod 


ers 
oe 
aa 
Ls 


68 
Carnival Scene. 


Edited and fingered by 
PAOLO GALLICO. 


Edvard Grieg. Op.19, N93. 


Allegro alla burla. 3 4 5_2 


GEESE 72s) SS YSN, 
Tae Ye o_O es ae gS 8 oe eee 
= 2 ee ee ee EE “1 A SS We 
(a a a 


p) 
a a a oo 


Si BSS "es Rees 
[| g@ / gg | [te |  #! 


5533-12 Copyright MCMVII by Jos. W. Stern & Co. 


69 


cl 
A > 0 
; | 
& 
a x . 
oo 
A 
oye 
. 
ne bs } 
"hh Veale) . | 
A 
& : } 7 
UN ‘ii j 7 . . \ 
L 


i 
SHS PL) eo 


cantabile 


ee — | 
| 


bye | an BS VA 
> 4s EE 7 ee a ee Vi PD ee 7 ee ee at 
bi ay Ge Bee A A ey ae Be Ba Si! 


— 


Ol a a i — oq __/_g ; to — 
a _——— 


crese. StrINE. 


f) y Te fae] 
> ae ee ee eee ee ae ee 


(> £1 SSS ae ey 2 es ee Oe 
O .C 5 aan 1 = _ eee 7 ee 
@ (on Wl” ee ee on ee es 

(ha Co eT SA eT La aaa) 


staccato laccomp.) .. 


FD 4 So 
we 


rau 


il 


oy \ Uist 
¥ NC 
Ie 
Ay R 
i tl 
A 
real IN "i ‘ 
Fai | \ ae 


Saas 
| ~ @, 
Tn Of | 
2. EEE 
y 
DYN) 


ecu WN. 
FH TON 
SCO 


a an ee P| BS ie on ERS eaT a 4B 
| @y: Te 50+ © Oa! A SSP? Ai 
ot eo Bi Saree ee hte 


lam eres pt = 


BS 3 Eee ara Ray ANA 


f) eT a Wheserse® | 
ae i ee ee eee Se eee et se 


ws 
te © 2a a a A aa a | 
oa a =e 


a 
a eee eee 


tf oS [RoR BY 5 ey SET rf 
SS gt —ar f 


74 


aT IL, 3 
Ee) It 
i 
= 
8 re) Ht 
| ai 

A 


2S SV 


. , 
. | 


E 
‘ 


(scherzando) 


(7 aan ea FA) ee] 


i 
Seal ll 
isl ‘ 
Ssaq RL 
Mon | 
4 i 
il i 
ill at 
i | a HF | 
St | SSL 
’ fia 
a ee 
ser sill i 
Ns gi aah 
‘or* ft ita 
i ‘A NY NY 


ae ee 


v 
Db = ta ey 


me < Gp N ty 
| a e7 | 


em ’ 
| we | 


TaN 
4 
= 

LE EE STE) EERE SRE be ee PERLE AT 


a tempo 


SS 


fee er 


(cantabile) 


4 
oh 


SS Seay Dee, 


| 
: 


B mis [ 

/\~| ef == az 
LAM ef | i sims 9,9 ag Ea, oes rales rata ae aT 
2 cal "EE Of Sey Le 


[ eer sf 


| | 


V eae BC Soe ey Re as ee el ae 
+e} Ce a 2 a 


~ yea ety it es be etefr yf f 
CC — a a 


+} — 3 @ pe | 


a! @ 
|e se _at aS  d  e e y 2 s cneme 
OC .ae" GS V i eV ee _ Y, ay Sai (a aS Sa a ares — a 
HOP oe 8H a ee a ae a ee Bfiece |} St) bf Same oa 


S74 ———— 


Be SSS Fs) 
BSE Pa 


Ve \ vp \ &7 
|  @ e/ | oF 
4 | _e¢ | TP ef 


1 
t= 


YT] ef | 


eas 
a 


FEI 


SEEN GY AS ae YY 
| SS a a 


~——lT 
— 


——_ 


tl 


| 


=a, 
—s 


rem 
Ze 


ne 


molto Pesa 


78 


Ail 
if 
bt | tg 


Prestissimo. 


SED USSE .n-2 a ae. ee 


79 


Na’ 


G4 basse 


Lretlo 


XN 


piu s 


ee LD 


Sil bassa 


| fw 


STERN’S LIBRARY OF CLASSICS 


LIBRARY No. 25. 


FIRST RECREATION REPERTOIRE 


CONTENTS: 


BEHR, FRANZ, Sleigh Bells. 
Beautiful May. 
Ivy Leaves. 
The Pearl. 

STREABBOG, L., La Paquerette. 
La Primevere. 

BERG, A. W., Tender and True. 
Lullaby. 

LICHNER, H., San Souci. 
Mignonette. 

CLEMENTI, M., Sonatine. 
Finale of Sonatine. 

METZLER, B., 
Tripping O’er the Meadows. 
Tally Ho, 


RICHARDS, B., Vesper Bells. 
HERZOG, A., The Light Brigade. 
SCHUMANN, R., Happy Farmer. 
| MOZART, W. A., Menuet. 
| TALEXY, Suavita Redowa. 
| REISSIGER, F. A., 

Une Fleur de Printemps. 
GODEFROID, Cadet’s Polka. 
| RESCH, JOS., Secret Love. 
| ASCHER, J., En Avant. 
PADEREWSKI], 1i., Menuet. 


| WALDTEUFEL, E., Sweet Smile. 


OPERTI, L., Loop the Loop. 
VOSS, CHAS., A Little Flower. 
KRUG, D., Dawn of Day. 


Price, i ustpaid, Fifty Cents. 


LIBRARY No. 26. 
DRAWING-ROOM FAVORITES 


CONTENTS VOL. I, 


Beaumont; Piss. corner ase. 
4é 
Behr, Franz 
Gurlitt, C. 
Haydn, J0stvscn. sacri Sees 
Heins, Carl 


Lange; Gs52 tar sercnieararw ene aoe 


“ 


Pieczonka, A. ................... 
Smith,/'S. ce. seve rse sal eee 


Bluette. 

The Angel. 

Op. 575, No. 8, The First Violet. 
Op. 101, No. 19, Hunting Song. 
Gypsy Dance. 

p. 194, Elfin Dance. 

. 46, No. 7, Petite Tarentelle. 
. 54, Thine Own. 

. 78, No. 2, Little Wanderer. 
. 292, No. 3, In Ball Costume. 
. 95, No. 2, On the Meadows. 
- 169, No. 1, Spring. 

Op. 169, No. 2, Summer. 
Tarantelle, Am. 

Op. 31, Chanson Russe, Romance. 


Price, Postpaid, Fifty Cents. 


LIBRARY No. 27. 
DRAWING-ROOM FAVORITES 


CONTENTS VOL. II. 


BEAUMONT, P., Chanson de Noel. 
BRAHMS, JOH., 

Hungarian Dance, No. 5. 
DURAND, A., 

Op. 86, Second Valse. 
DVORAK, A., 

Op. 101, No. 7, Humoreske. 
GODARD, BEN4J., 

Op. 88, Valse Chromatique. 
GOTTSCHALK, L. M., 

Op. 47, Cradle Song. 


Price, Postpai 


JENSEN, AD., 
Op. 44, No. 3, Galatea. 


LACK, THEO., 
Valse Arabesque, E-Flat. 


MEYER-HELMUND, E., 
Op. 27, No. 2, Ballet Music, Am. 


SCHYTTE, L., Berceuse in G. 


WOLLENHAUPT, H., 
Op. 72, The Last Smile. 


d, Fifty Cents. 


LIBRARY No. 28 


Second Recreation Repertoire 
CONTENTS ; 


BOHM, CARL, Dancing Sprites. 
La Grace. 
Queen of Night. 
ASCHER, J., Sleigh Ride. 
LANG, G., Pure as Snow. 
DELIBES, LEO, Pizzicati. 
ROSEY, GEO., On Duty. 
MICHAELIS, TH., Turkish Patrol. 
JENSEN, A., The Mill. 
STENHAMMER, S., Temptation. 
BACHMANN, G., Succes-Mazurka. 
Les Sylphes. 


MOZART, W. A., 

Menuet in D-Major. 
TYERS, WM. F., 

The Summer Moon. 
BOSC, AUGUSTE, Moss Rose. 
GIESE, THEODOR, 

Forget-Me-Not. 

BEHR, FRANZ, Au Revoir. 

LEYBACH, J., Fifth Nocturne. 
WITT, MAX S., Mice and Men. 
CHOPIN, FR., Valse in D-Flat. 


Price, Postpaid, Fifty Cents. 


LIBRARY No. 29. 
20th CENTURY OPERATIC REPERTOIRE 


Arranged for the Thiad and Fourth Grades 
CONTENTS: 
DONIZETTI, G., La Favorita. FLOTOW, F. VON, Martha. 


MASCAGNI,P., MEYERBEER, G., Le Prophete. 
Cavalleria Rusticana. . The Huguenots. 


VERDI, G., Ernani. 
Trovatore. GOUNOD, CH., Faust. 
Rigoletto. MOZART, W. A., Don Giovanni. 
THOMAS, A., Mignon. 


La Traviata. 
SUPPE, FRANZ VON, Fatinitza. | gai F ee 
BELLINI, V., Sonnambula. By Ma Wes boner aneatdh 
ROSSINI, G., Semiramide. 


WAGNER, R., Die Walkure. 


Lohengrin. BIZET, G., Carmen. 
Die Meistersinger. GOLDMARK, C., 
Tannhauser. The Queen of Sheba. 


Price, Postpaid, Fifty Cents. 
LIBRARY No. 30. 
CHOPIN ALBUM, VOL. III. 


CONTENTS : | 
'WALTZ, A-Flat, Op. 342. 
WALTZ, A-Flat, Op. 64, No. 3. 
TARANTELLE, A-Flat, Op. 43. 
G-Minor, Op. 24, No. 1. PREMIERE BALLADE, 
A-Flat, Op. 50, No. 2. G-Minor, Op. 23. 
POLONAISE, E-Flat, Op. 26, No. 2.|SCHERZO, B-Flat Minor, Op. 31. 
Price, Postpaid, Fifty Cents. 


LIBRARY No. 31. 


The Pianist’s Specialty Repertoire 
FIRST SERIES 
CONTENTS: 
NEUSTEDT, CH., 
Favorite de Marie Antoinette. 
SCHARWENKA, X., 
‘Menuet, in G-Major. 
GOUNOD, CH., 
Menuet, in G-Minor. 
MOZART, W. A., 
Menuet, from Symphony in 
E.Flat. 


NOCTURNE, 
G-Minor, Op. 37, No. 1. 
C-Minor, Op. 48. 
MAZURKA, 


BOHM, CARL, 
La Zingana, Mazurka 
Hongroise. 
Polacca Brilliante. 
KETTERER, E. 
Gaetana Mazurka. 
GODARD, B., 
Deuxieme Mazurka. 
SCHULHOFF, J., 
Souvenir De Varsovie, 


Maruricat Menuet Favori. 


THOME, F., 
Menuet de la Mariee. 


SPOHR, LOUIS, 
Polonaise Favorite. 


GURLITT, C.,, 
Polonaise, in D-Major. 


FIELD, JOHN, Nocturne Favori. 


GUTMAN, AD., 
Nocturne, in D-Flat Major. 


Amaryllis, Gavotte de Louis | DREYSCHOCK, F., 
Xt Nocturne, in F-Major. 


Price, Postpaid, Fifty Cents. 
LIBRARY No. 32. 
The Pianist's Specialty Repertoire 


SECOND SDRIES 

CONTENTS; 
KIEL, FR., Serenade. 
BERG, A. W., Serenade. 
KUHE, W., 

Barcarolle, On the Sea. 

RUBINSTEIN, A., Barcarolle. 
MERKEL, G., Barcarolle. 


DELIBES, LEO, 
Ballet Music, Valse Lento. 
CHAMINADE, C., 
Ballet Music, Scarf Dance. 
Air de Ballet. 
ROSEY, GEORGE, 
Echoes of the Ballet. 


Price, Postpaid, Fifty Cents. 


CHOPIN, FR., 

Mazurka, in B-Flat Major. 

Polonaise Militaire. 

Nocturne, in F-Minor. 
TOURS, B., Gavotte Moderne. 
JEFFERY, A., 

Gavotte, in E-Minor. 
CZIBULKA, A., 

Stephanie Gavotte. 
GHYS, H., 


OESTEN, THEODOR, 

Tyrolienne, Alpine Bells. 
BENDEL, F., 

Tyrolienne, Idyll Pastorale. 
MAYER, CARL, 

Tyrolienne, Sentimentale. 
LEYBACH, J., Tyrolienne. 
HELLER, STEPHEN, Tarantelle. 
SMITH, SIDNEY, 

Tarantelle Brillante. 
SCHARWENKA, X., Tarantelle. 
KRUG, D., Serenade. 
SCHUBERT, FR., Serenade. 
JENSEN, ADOLF, Serenade. 

Barcarolle. 


Pablished by 


JOS. W. STERN & CO. 


New York. p 


| AIAN 
"3 " Har 
‘ mig Bi aha 


ww 


ey 
a 
; Ta ' 


Agger 


ot halls 
ta ra 


i 


aN 


‘ 1a 


(93 tine mn thas Spade op 
PEIN tweds 5) he 


Mites ond sete © 
PU tagey ¢ tee 


Taha 
Ye Hf 


vey ae ( fade. are tut ee, 
Bienen sbeih ee hae ‘ 
pe Tere NES ag mes 
Saati alti testes oc abe 1 
Meira Su sir chene merkepeter (on 
Vash imiig wees ssce verronnn, Hil oy 
Dis dere Pe abaya ea bed 
. ign ba *) 
ANAL > phat 


aad 
petits 
re sry) 


en dines : ‘ ual 0) > 

see da X Cah PARE eee 

Vet neg | git ye A reekonreer sey 47! 
ewe <i ‘ Taya ae 


a Gihy 


Ohi the ‘ f ecariantemarrarse ‘ 
Sheen eaneen cath pie heals ris to bl Wiewks Pee ec pecfogthsoe $5 


Sr OO Pi 
ierasnets oy - sales cats Para tt "iy hoi 
ina inn He nate ine a a Mpleatiectsiagne ebpsie dy esr y Wena teas baw hie ‘ te. 
as ratntriderivaean oateeee aot aoe teisewaprsnadehet Chi nL Ste it 

4 3 ( tas mateo vatectionn Mit inuenes het 
‘erating As t tiiwiorst peony aie seine er uci E 


“4 
whee oe ttm ye ° Mops eh Care gs 
ae Horan ‘ 


eM 
rs. 


foioelest ts 
Soe hc erent 
on uy 


ee 


. . Seas Ones i bse art on aber 
eure Pe “ere Sbwiclyesnraa tvereattery et Willen Airset! Sry te ¥ “eget a 
a ree toaunneeia sh ayithea rer 3 ali baits barhosaetn se trae rete vy LE Far ZI SoM w/a i elgete ; ab 
ienbhenooe Nein feoraltslne i ‘ Bors i STC oritie te eeasanerr pea rane a Shy Nolte see yrins rita cane tel teh 
ero pen tincan sess cakes 4 hear “e) if *: ase peat en i . % He sri Tait oor LR ir FAR eke oe eh lde: 
wh fs DRcDAEcanenianirtccrernin ae sete cay stes # a bee ey ete : Ws Ae Shin es te tiseg Aten’ 5 parade utp 
‘i 4 Eniasiiee eet 
i Suber pasha 
risen pie 
er ers ce enn Mh fora 
’ pba gee. sehs oe tec ae Se heey 
v3 °° pn Hotere | re Hap a tN oe 
ae ‘s ' Re Seb eb ericaiinew ten Kak Gniess (apg a ek 
Tey RUN ED: sells ebeaabe ave wee (nN 2 Bel 
tony ee nee 


. 5 
ey a hipee Soy heave ee 


pleat, paren et brting in 
Lehre) mieatonchpaeene TAT eet 
bya vectra 
WNiagene’victesmnty’ Pe pe ihe i) 
von : a . 
Meg Gye gece ether ee Wee Wry (a (jareet tation Seas}? Ripe 
MS ahah Weprse tt bathed eoeant te eh art 
Secs rrc Tens a ee Pal rhe tte 6h eer? phy wnat 3 a 
Mo scsit othe 2 Cv C wha bony pro ata esc 7 Lune ty be ir eH “ 
aga ei iste oe (ave Morell cnsa-sbeb actin ays bow: HPht weap ies 
Pri et hoya Yon PS agate oer tint ne teak ia rte te SP ae 
fe icane Epes Pelee kei lee tec tLe eNotes ated eae ett 
Geant ike rt ; Ren See dogstmard ons elation ao 
edition es i woy'b be qtonnd 650) 
dened ails Liebert } fee ane ea cern ee keg) Sod Litas 
; d a aad Ra tad bat eecopae tia tea 
: Bete yn Kay ee 
eX teealen aul Sousn ibis liege Mine eee anc gape we) fase deta 
Felice tifioin wba Wee 4 . hae ere iek, 


” 


: Si ; 
te : f {sere ts 
Syrah Seen Bnet artes 
meres tN f 
en 
fee esipretc hea nthe xn 
er SOM tris Gat Lokal gs 2G ee bcbg? : pleco} overt OP 4 ee rn 
ectre's Sabres ‘ : Sesh Gest > 4 Se i gaan Tie 
ae fica at Ap WoL.) epee 
biti isieseie sates = i Dl alae 
Wace Sntagerng ian sae 2 Lee} eM nA (DR Mh og Natta 4 
Stat porte ma triie oee are: 4 
SOMATA FOr epee y. Ay. 
Ione bik erat Uf7w) 
: ae wae 
atime 2s evi ture a ier piactin an ates gach onto 
a chabehn ° : qt Hae f : ’ Nepte aprons 
Tati ; bi " Fecevt ys iets) Fhe 
t biel rey reel esagl oi ei ge be 
tals aot Oilman: 
ibaseteaets i dg iieg Gioia acim 
gt 


Pep Needs 
iy Arte sp Aub Bry) Fr heh 
eerie oct 


Bh 


ees 


peat 


d BRS 
ERs A ¥ . “ +h) 
AAU NL MH aA a rv Pied rhiin: plait Sp Sati plage 
Peon AUN nie : 
stiMan hte rae aey ewan inet 
raiser ke en Sent 
Pescaivbectabeintetene Lapectee tection capa iaanesatice «foie 
ie pedals eat par tea pt rcety by ble a Anant tet a grt 
vA baie Tela ent Q Aep Sa 
* uneteni eh eran ORR ARR IALoL Cr RH Urpps Ne (scp ue perme s yaar 
earn dapconelseevetate Os err 3 
dyna seabenir tate oh Celina" y yas bce seh my 
a agen eae ae Pilea et eb bwA LI Sbitme face ski ey 2® wre m nt ri beh a ok 
afheenn Jitter ante NOs belle Pe R een OUI were hake P 
i Jew rhea Wes mceabat cathe Se aetna 
hs STi et tees an) tb 2 yingeate 
: ie yeaa Mb AHA AAA Ramen rrt rang itafkredncen sit 
PRG eh thie clipes tet co ati ey at beg ned san eh Caan infin ap oahu saep Rew 


Reet yd 
n a ey Se Peleton es mn ae 
” "4 5 Ege pehionntaat i a ‘i teed rar 2 hee 
Pew Wetalin rina foe ars inet Garhitekanem Caaeeas inna eon paw ny mae i eres eer) 
(tale! oy , Laisa fit ee Sih im hehe * it pr Packs bance c as tS. Acme Ke Ret aa fp cvitetoy Bhyoh9? Shc sida 
a om SEA hreeeoas cick bso tS ede Nhs aye Int sy Wi ald ast i ni 


Se aL er) ie Oe oi cbr 
Agover| iad pyeart Cok 


tC es s 
Peso rhe Tehy une en wes sane reson 


ey s = : 
bh ip MTN ! pre a : 
5 é Hap ahi iat dpasheb detains shee Lay a Raine A AA rg Sa Lo Cy 
ie an intas : fale fey easier nto 9 Pe reaebu’ st wat De eee sb he 
Sts upd ey : i sre ine ean is Sed aia ele tang ad SNe li . " dopa eae noe 10, ee beanibe) 

: Sei Blac ! ents 2 wurlyicns escheat Metin ea ; 
cass } ‘ sate to vie 4 Phe ite i > 
aes ea feria se) ‘ se : ae pe coakae : ont 
‘y : “ se. be on ew 5 4 « “ 
Parte cpiy tic " i tie fe 7 : es tae 4 wegen 


fyeheg st eed 
cera a ‘ 


og bere 
eh Hea hehe Bet we Hesse 
Pines he 
ad toe eon heaves 
Vl mh ot ‘ 
pow ae ae “n oer pages" pte ; perio 
tery Sat Ho hak wae ‘ : + wnt ee 
habialcs hid ¢ § oe 3 rs, msm), oe 
itis Toueaanite cin ayyts me Wale 3 ESNK i Aaa 


TE ttey ituetes 


weenie hee i piece) 
yrenreaer ite ¥ bem ped a see 
Nibe Hom Wom’ t~ sihokih. fee, 
J reek Gk eb eS 
PRR Mai yeus iA  ayate 
W eeeele aoe, 


Ly A Ch N es Hy 4 a 

eat an , pei hat Seg Ga ey a 

i” Ba hg ; Fae Aa ee 
te Hehe My. rel MRE) 


ete eR aitane we 
ie ihe he hy ‘ 
Dany e hisriy dar i % PS mp she 0S hdr ba hod a8 
helen ahr Hewes’ " "4 ¥ doe pei < rie deel agent hme on 
fen JET TIA Wicvahen j i 3 3 ea Oatmde nate cere n 
Bret egnenaree pes fone ee eri .: 
Tis Beach tnt Whe) wr ys Sb 0p § “Printer tye sg Ot 
AY “asbat nesOeAcr fe Wel saa’ ML IT Secreta bet pe 
3 heey Ae ral pina [2h do fee ndrassat an aeifoe" rd SPE 
PRAT Rb rll rh nee a og DELI} 
pe ucosiany 9 i 


* Siniulesy adoneanea 

Se BY, Se ieet yh fe 
ioe ibe * ete. abe 
Crys 4 


* * 
‘ ee. hi 
reer Cali rack shales nts ¥ 
Poly AAAS ‘ ¢ Faden me Sate ene year 1s, 
‘Seite apices . 3 Maer Sig! age ba ? 
ised ed wd \ x : 
Heer igh st OLA a . me 


; ay aoetietic ce vom 
es See fn nape ll allen dab dna, 
piped Pa ee A DSc thebaet) econ tri 

= x 3 Pode canes oo 
intl : isa} iN ci ed 
price amen tate pied 
Mesivcmcnctesel tt Pein 
Bagi <i Ben Trt hoe) ee 

Dyer = 
eis 


Nee, 
HAE dar eo 
Aa vere 


rf 2 ; 1 NARs ereenne pet ita Pre fete A 
a 3 ; : ‘ Geta ed 
bcd poked - * v 7 “id ao ater 
ri Pe toh bom T a ah hie. O ‘ ~ x aFY 
Pinkbe etree T5'G Feo Fe 4 odin 7 ; yeaie regs 


+ An rs 
4 pater sede 
¥ 2 4 ae é em) Patses 
Le ates As Sibel se Ses 8 ees a Reset i Sane kc eat 
poeeti pens a evan om ] : * ber Ce, Pate tn ts 


eee 
aria Fae ee 
Pe 804. x 


